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SU Opera Workshop Presents 

Talk Opera! 

Conceived and Directed by John Wesley Wright 


This presentation would not be possible without the overwhelming generosity, 
talent and collegial spirit of Thom Anderson, Rob Baker, Andrew Heller and Jerry Tabor. 
Thank you so much, Gentlemen! 


Welcome to Talk Opera! 

Daytime Talk Show Darling Sha'cea Jones and Late Night Sensation Benny Pippington 
welcome as their guests the stars of Grand Opera! 

The Place is Great Hall Studios. The Time is the Present. 

Remember this is Live Television, so please turn off cell phones 
and kindly refrain from text messaging. 


The Sha'Cea Jones Show 

(Rated PG) 

"We're Called Gondolieri" from The Gondoliers - W. S. Gilbert & Arthur Sullivan 

Robert Slangen (Marco), tenor; William Willis (Giuseppe), baritone 

"Non so piu cosa son cosa faccio" from Le Nozze di Figaro 
- Wolfgang Amadeus Mozart 

Rebecca Norris (Cherubino), mezzo-soprano 

"To Greet You My Lady" from The Marriage of Figaro - Wolfgang Amadeus Mozart 

Jesica Lord (Marcellina) & Morgan Feldman (Susanna), sopranos 

"I Can Feel I Don't Know What" from The Coronation of Poppea - Claudio Monteverdi 

Brandan Pippens (Valetto), tenor; Kimberly Barnhill (Damigella), soprano 

'The Flower Duet" from Lakme- Leo Delibes 

Jesica Lord (Lakme), soprano; Laurel Noone (Mallika), mezzo-soprano 

"One Kiss" from New Moon - Sigmund Romberg/arr. William Stickles 

Julianne Crowhusrt (Charles Mission), baritone; 

Kristen Hattier (Marianne de Beaumanoir), soprano 


"The Card Scene" from Carmen - Georges Bizet 

Laurel Noone (Carmen), mezzo-soprano; 

Stacy Markle (Frasquita) & Shanice Jones (Mercedes), sopranos 

"I Got Plenty o' Nuttin" from Porgy and Bess - George Gershwin 

Terron Quailes (Porgy), bass-baritone; The Ensemble 

"Olympia's Doll Song" from The Tales of Hoffmann- Jacques Offenbach 

Monica Harwood (Olympia), soprano; The Ensemble 


INTERMISSION 


Lately with Benny Pippington 

(Not Rated) 

"Belle nuit" from The Tales of Hoffmann - Jacques Offenbach 

Morgan Feldman (Giulietta) & Catherine Depperschmidt (Nicklaus), 
mezzo-sopranos; The Ensemble 

'Three Little Maids" from The Mikado - W. S. Gilbert & Arthur Sullivan 

Stacy Markle (Yum-Yum) & Allison Bewley (Peep-Bo), sopranos; 

Catherine Depperschmidt (Pitti-Sing), mezzo-soprano 

"To Romeo ..." from The Marriage of Figaro - Wolfgang Amadeus Mozart 

Kristen Hattier (Countess) & Kimberly Barnhill (Susanna), sopranos 

"Pappagena/Pappageno Duet" from The Magic Flute - Wolfgang Amadeus Mozart 

Shanice Jones (Pappagena), soprano; Terron Quailes (Pappageno), bass-baritone 

"O luce di quest'anima" from Linda di Chamounix - Gaetano Donizetti 

Allison Bewley (Linda), soprano 

"Marcello/Rodolfo Duet" from La Boheme - Giacomo Puccini 

Robert Slangen (Rodolfo), tenor; William Willis (Marcello), baritone 

"Habanera" from Carmen - Georges Bizet 

Laurel Noone (Carmen), mezzo-soprano; The Ensemble 

"It Ain't Necessarily So" from Porgy and Bess - George Gershwin 

Brandan Pippens (Sportin' Life), tenor; The Ensemble 


THE END 


Talk Opera! Cast 

SU Opera Workshop 


The SU Opera Workshop developed their Operatic Personae based on legendary opera 
singers—past and present. Feel free to Google them! We evoke their spirits affectionately 
and honor their great contributions to the music world 
with this presentation. 


Actual Person 

Kimberly Barnhill 
Allison Bewley 
Julian Crowhurst 
Catherine Depperschmidt 
Morgan Feldman 
Monica FHarwood 
Kristen Hattier 
Shanice Jones 
Jesica Lord 
Stacy Markle 
Rebecca Norris 
Laurel Noone 
Brandan Pippens 
Terron Quailes 
Robert Slangen 
William Willis 


Operatic Persona 

Amelia Bartoli 
Irene Battle 
Regis Domingo 
Bedelia Nielson 
Mary T. Kanawa 
Lily Poncellular 
Chardonnay Fleming 
Velvetine Price 
Lisa Fettucini 
Eve Upshaw 
Anna von Schtaahde 
Stella Callas 
George LaVerne Shirley 
Paul Robitusin 
Lucifer Pavarotti 
Sven Terfil 


Past/Present Opera Singer 

Cecelia Bartoli 
Kathleen Battle 
Placido Domingo 
Birgit Nilsson 
Kiri Te Kanawa 
Lily Pons 
Renee Fleming 
Leontyne Price 
Luisa Tetrazzini 
Dawn Upshaw 
Frederica von Stade 
Maria Callas 
George Shirley 
Paul Robeson 
Luciano Pavorotti 
Bryn Terfel 


The Sha'Cea Jones Show 

Sha'Cea Jones.Shanice Jones 

Stage Manager "Nigel Floghem".Andrew Heller 

Accompanist "Johnny Utah".Dr. Robert A. Baker 


Lately with Benny Pippington 


Benny Pippington.Brandan Pippens 

Band Leader "Sweet Daddy J".Dr. Jerry Tabor 

Stage Manager "Nigel Floghem".Andrew Heller 

Accompanist "Johnny Utah".Dr. Robert A. Baker 

Production Staff 

Set Design.Thomas Anderson 

Light Design.Brandon Roe 

Light Operator.Stephanie Kratz 

Sound Engineer.Logan Thigpen 


Late Night Combo 

Guitar/Director. 

Alto Sax . 

Trumpet . 

Bass . 

Drums/Percussion. 

Drums/Percussion. 


.Dr. Jerry Tabor 
....James Burks 

..James Ellis 

Lee Braverman 
..Justin Thomas 
..Philip Thomas 



















Texts and Translations 


"Non so piu cosa son, cosa faccio," Cherubino's aria from 
Le Nozze di Figaro/The Marriage of Figaro 


Non so piu cosa son, cosa faccio, 
Or di foco, ora sono di ghiaccio, 
Ogni donna cangiar di colore, 
Ogni donna mi fa palpitar. 

Solo ai nomi d'amor, di diletto, 

Mi si turba, mi s’altera il petto, 

E a parlare mi sforza d'amore 
Un desio ch'io non posso spiegar. 
Parlo d'amore vegliando, 

Parlo d'amor sognando, 

All'acqua, all'ombra, ai monti, 

Ai fiori, all'erbe, ai fonti, 

All'eco, all'aria, ai venti, 

Che il suon de'vani accenti 
Portano via con se. 

E se non ho chi m'oda, 

Parlo d'amor con mel 


I don't know anymore what I am, what I'm doi 
Now I'm fire, now I'm ice, 

Any woman makes me change color, 

Any woman makes me quiver. 

At just the names of love, of pleasure, 

My breast is stirred up and changed, 

And a desire I can't explain 
Forces me to speak of love. 

I speak of love while awake, 

I speak of love while dreaming, 

To the water, the shade, the hills, 

The flowers, the grass, the fountains, 

The echo, the air, and the winds 
Which carry away with them 
The sound of my vain words. 

And if there's nobody to hear me, 

I speak of love to myself! 


Translation by Jane Bishop 


"Dome epais le jasmine," The Flower Duet from Lakme 


Lakme 

Viens, Mallika, les lianes en fleurs 
Jettent deja leur ombre 
Sur le ruisseau sacre qui coule, 
calme et sombre, 

Eveille par le chant des oiseaux ta pageurs! 

Mallika 

Oh! maTtresse, 

C'est I'heure ou je te vois sourire, 

L'heure benie ou je puis lire 

dans le coeur toujours ferme de Lakme! 

Lakme 

Dome epais le jasmin, 

A la rose s'assemble, 

Rive en fleurs frais matin, 

Nous appellent ensemble. 

Ah! glissons en suivant 
Le courant fuyant: 

Dans Ton de fremissante, 

D'une main nonchalante, 

Gagnons le bord, 

Ou I'oiseau chante, 

I'oiseau, I'oiseau chante. 

Dome epais, blanc jasmin, 

Nous appellent ensemble! 


Lakme 

Come, Mallika, the creepers are in flower 
They already cast their shadows 
On the sacred river which flows, 
calmly and serenely, 

They have awakened by the song birds! 

Mallika 

Oh! mistress, 

This is the time when your face smiles, 

The time when I can read 
Lakmes secrets hidden in her heart! 

Lakme 

Dome made of jasmine, 

Entwined with the rose together, 

Both in flower, a fresh morning, 

Call us together. 

Ah! let us float along 
On the river's current: 

On the shining waves, 

Our hands reach out to 
The flowering bank, 

Where the birds sing, 
the lovely birds sing. 

Dome of white jasmine, 

Calling us together! 


Texts and Translations (continued) 


Mallika 

Sous le dome epais, ou le blanc jasmin 
A la rose s'assemble, 

Sur la rive en fleurs 
riant au matin, 

Viens, descendons ensemble. 

Doucement glissons 
De son flot cnarmant 
Suivons le courant fuyant: 

Dans I'onde fremissante, 

D'une main nonchalante, 

Viens, gagnons le bord, 

Ou la source dort 
Et I'oiseau, I'oiseau chante. 

Sous le dome epais, 

Sous le blanc jasmin, 

Ah! descendons ensemble! 

Lakme 

Mais, je ne sais quelle crainte subite, 
S'empare de moi, 

Quand mon pere va seul 
a leur ville maudite; 

Je tremble, je tremble d'effroi! 

Mallika 

Pourquoi le Dieu Ganega le protege, 
Jusqua letang ou sebattent joyeux 
Les cygnes aux ailes de neige, 

Allons cueillir les lotus bleus. 

Lakme 

Oui, pres des cygnes 
aux ailles de neige, 

Allons cueillir les lotus bleus. 

Lakme 

Dome epais le jasmin, 

Mallika 

Sous le dome epais, ou le blanc jasmine, etc. 

Lakme & Mallika 

Ah! ah! ah! 

Translation by Bob Frone 


Mallika 

Under the dome of white jasmine, 
Entwined with the rose together, 

On the bank covered with flowers, 
Laughing through the morning, 

Let us descend together. 

Gently floating 
on its charming swells 
On the rivers current: 

On the shining waves 
One hand reaches out to, 

Reaching for the bank, 

Where spring sleeps 
And the birds, the birds sing. 

Under the dome of jasmine, 

Under the white jasmine, 

Ah! calling us together! 

Lakme 

But, I do not know subtle fear, 

Enfolds me, 

When my father goes alone 
to that cursed town; 

I tremble, I tremble in fearl 

Mallika 

For the god Ganessa protects him, 

Let us venture to the joyous pool 

The swans with wings of white are happy, 

Let us go there and gather the blue lotus. 

Lakme 

Yes, near the swans, 
with wings of white, 

Let us go there and gather the blue lotus. 

Lakme 

Dome made of jasmine, 

Mallika 

Under the dome of white jasmine, etc. 

Lakme & Mallika 

Ah! ahl ah! 


'The Barcarolle" from Les Contes d'Hoffmann/The Tales of Hoffmann 


Le temps fuit et sans retour 
Emporte nos tendresses, 

Loin de cet heureux sejour 
Le temps fuit sans retour. 

Zephyrs embrases, 
Versez-nous vos caresses, 
Zephyrs embrases, 
Donnez-nous vos baisers! 
vos baisers! vos baisers I Ah! 

Belle nuit, 6 nuit d’amour, 
Souris a nos ivresses, 

Nuit plus douce que le jour, 
0 belle nuit d'amour! 

Ah! Souris a nos ivresses! 
Nuit d'amour, 6 nuit d'amour! 
Ah! ah! ah! ah! ah! 


Time flies by, and carries away 
our tender caresses forever! 

Time flies far from this happy oasis 
and does not return. 

Burning zephyrs, 

embrace us with your caresses! 

Burning zephyrs, 

give us your kisses! 

Your kisses! Your kisses! Ah! 

Lovely night, oh night of love, 
smile upon our joys! 

Night much sweeter than the day, 
oh beautiful night of love! 

Ah! Smile upon our joys! 

Night of love, oh night of love! 

Ah! ah! ah! ah! ah! 


"O luce di quest'anima," Linda's aria from Linda di Chamounix 


Recitative ... 

Ah! tardai troppo, e al nostro 
favorito convegno 
io non trovai il mio diletto Carlo; 
e chi sa mai 

quanto egli avra sofferto! 

Ma non al par di me! 

Pegno d’amore 
questi fior mi lasciol 
Tenero core! 

E per quel core io I'amo, 
unico di lui bene. 

Poveri entrambi siamo, 
viviam d’amor, di speme; 
pittore ignoto ancora 
egli s'innalzera coi suo i talenti! 
Sard mio sposo allora. 

Oh noi contenti! 

O luce di quest'anima, 
delizia, amore e vita, 
la nostra sorte unita, 
in terra, in ciel sard. 

Deh, vieni a me, riposati 
su questo cor che t'ama, 
che te sospira e brama, 
che per te sol vivra. 


Ah! Too long I have waited; 

And yet I have not found 

at our favorite place my dear Carlo. 

And who can tell 

What he has suffered! 

But not as much as I have! 

As a symbol of his love 
He left me these posies! 

What a tender heart! 

And for that heart I do adore him; 

It is the greatest treasure he has! 

We are both but poor, 

Living only on thoughts of love 
If he be an unknown painter, 

He will shine with his genius! 

And I will be his wife. 

Oh, what contentment! 

Oh, you are the radiance of my soul, 
Delightful life and love; 

On earth and in heaven, 

We will be united. 

Come, my dear 

And find calm in my yearning heart 
That sighs for your love, 

Of which mine is for you alone. 


Texts and Translations (continued) 


"O Mimi tu piu non torni," Marcello/Rodolfo Duet from La Boheme 


Rodolfo 

O Mimi tu piu non torni. 

O giorni belli, 

piccole mani, odorosi capelli... 

Rodolfo 

Oh, Mimi will you never return. 

Oh, beautiful days, tiny hands, 
the fragrance of your tresses... 

Marcello 

lo non so come sia 
che il mio pennel lavori 
ed impasti colori 
contro la voglia mia... 

Marcello 

1 don't know why it is, 
but my brush keeps 
working and paints 
colours against my will... 

Rodolfo 

...collo di neve! 

Ah! Mimi, mia breve gioventu! 

Rodolfo 

...Your snow white neck! 

Oh! Mimi, how brief my youth was! 

Marcello 

...Se pingere mi piace 
o cieli o terre o inverni o primavere, 
egli mi traccia due pupille nere 
e una bocca procace, e n'esce 
di Musetta e il viso ancor... 

Marcello 

...Though 1 wish to paint 
skies or landscapes or Winter or Spring, 
it seems to trace two dark pupils and 
a provocative mouth, which 
becomes Musetta's face again... 

Rodolfo 

E tu, cuffietta lieve, 

che sotto il guancial partendo ascose, 
tutta sai la nostra felicita, 
vien sul mio cuor! 

Sul mio cuor morto, 
poich'e morto amor. 

Rodolfo 

And you, soft bonnet, 

that she left concealed under the pillow, 

you know all our happiness. 

Come to my heart! 

My poor heart is dead, 
since our love is dead. 

Marcello 

...E n'esce di Musetta 
il viso tutto vezzi e tutto frode. 

Musetta intanto gode 
e il mio cuor vil la chiama 
e aspetta il vil mio cuor... 

Marcello 

...And there's Musetta's face 
with all its charms and betrayals. 

Musetta in the meantime is enjoying life 
and my cowardly heart calls for her 
and waits, my cowardly heart... 

"Habanera" from Carmen 


L'amour est un oiseau rebelle 

Que nul ne peut apprivoiser, 

Et c'est bien in vain qu'on I'appelle 

S'il lui convient de refuser. 

Love is a rebellious bird 
that nobody can tame, 
and you call him quite in vain 
if it suits him not to come. 

Rien n'y fait, menace ou priere. 

L'un parle bien, I'autre se tail 

Et c'est I'autre que je prefere. 

II n'a rien dit mais il me plait. 

Nothing helps, neither threat nor prayer. 
One man talks well, the other's mum; 
it's the other one that 1 prefer. 

He's silent but 1 like his looks. 


L'amour! L'amour! L'amour! L'amour! 


Love! Love! Love! Love! 


L'amour est enfant de Boheme, 

II n'a jamais jamais connu de loi. 

Si tou ne m'aimes pas, je t'aime. 

Si je t'aime, prends garde a toil 

L'oiseau que tu croyais surprendere 
Battit d'aile et s'envola. 

L'amour est loin, tu peux I'attendre. 
Tu ne I'attends pas, il est 1a. 

Tout atour de toi, vite vite, 

II vient, sen va, puis il revient. 

Tu crois le tenir, il t'evite. 

Tu crois I'eviter, il te tient. 

L'amour! L'amourl L'amour! L'amour! 

L'amour est enfant de Boheme, 

II n'a jamais jamais connu de loi. 

Si tou ne m'aimes pas, je t'aime. 

Si je t'aime, prends garde a toi! 


Love is a gypsy's child, 

it has never, ever, known a law; 

love me not, then I love you; 

if I love you, you'd best beware! etc. 

The bird you thought you had caught 
beat its wings and flew away ... 
love stays away, you wait and wait; 
when least expected, there it is! 

All around you, swift, so swift, 
it comes, it goes, and then returns ... 
you think you hold it fast, it flees 
you think you're free, it holds you fast. 

Love I Love! Love! Love! 

Love is a gypsy's child, 
it has never, ever, known a law; 
love me not, then I love you; 
if I love you, you'd best beware! 


A Note from the Director 

I share my life with someone who has a degree in pop culture. In the first few years of our 
now 15-plus years together, I found it odd that a 40-year-old man was so into MTV! Now, 
if at all possible, I will not miss an episode of Dancing with the Starsl 

The older I get (the more mature rather), the more I am fascinated by pop culture's 
instantaneous effect on people's world view. Take Susan Boyle, for example, a frumpishly 
clad Scottish lady who walked out to boos and hisses on a recent episode of Britain's Got 
Talent then won the hearts of millions with one phrase of a song. What a "feel good" story, 
a "feel good" moment. 

But part of me doesn't feel so good. From where I sit, I see hundreds upon hundreds of 
Susan Boyles who never get noticed ... whose hard work never affords them 1 5 minutes 
of fame. 

Hence, my reasons for Talk Opera! Besides wanting to offer a fresh, fun way to present 
operatic material, I wanted to look at what happens when you juxtapose or intertwine a 
fine art form with elements of pop culture. Does the art become instantly more accessible, 
more popular? And is that a good thing? Or does the art lose some of its fineness? Does 
your world view shift when you look at an opera singer the way you look at a Hollywood 
actor or actress? 

I'm not sure I know what the answers are, but I do know there are Susan Boyles all around 
you. They are your roommates, classmates and students. They are working to perfect their 
techniques, smooth out phrases, sing better high notes, become more vulnerable, more 
attentive, more spontaneous, more believable, more beautiful and 
more inspiring ... 

These are the young artists in Talk Opera! ... Enjoy! 

—John Wesley Wright 


Many, many thanks to the following for providing us 
with Talk Opera! Prizes: 




MSEUPCOFFEE.com 



Tim Cureton 
Owner 

410 - 490-8115 

tim@riseupcoffee.com 


G110WN BY FRIENDS. 
ROASTED BY FRIENDS. 
ENJOYED BY FRIENDS. 


o 


FORTHE 
PLANET 

MEMBER 














Lf Ribs 


JEANETTE W. TAYLOR 


720 E. College Ave. 
College Ave. Shoppes 
Salisbury, MD 21804 


DEU - CARET-OUT 41 0-860-2972 

St *itpc lU i " 7<t*&* 'Made ' Fax 410-860-2973 


HOURS: Mon. - Thurs. 10am-8pm, Sat. 10am-8pm, Fri. 10am-9pm 



105A East College Ave 
Salisbury, Maryland 21804 


Nancy Dix 

Owner / Barista 
Nancy@VivaEspressoSBY.com 


410.749.VIVA (8482) 
www.VivaEspressoSBY.com 


A special thanks to Jinya L. Bennett from Break Time Sports Grill and Pub for providing 
gift certificates for Local Owner Restaurant Association (LORA) members. We greatly 
appreciate the contribution and participation of the following: 


Adam's Ribs 
Back Street Grill 
Bistro 54 

Break Time Sports Grill and Pub 
Cactus Taverna 
Cakes by David 

Catering by Chef Stewart (Flannery's) 
Chef Fred's Chesapeake Steakhouse 
Dayton's Family Restaurant 


Fiesta-Mix 
Lombardi's 
Market Street Inn 
Namaste Indian Cuisine 
Old West Steakhouse 
Sobo's - Red Roost - Boonies 
Vinny's La Roma 
Watermen's Cove 
Zia's Italian Grill 
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